Realizing Scalar Capacities To Transform
Media Archive Scholarship

Introducing Scalar: Designs for innovation
Erik Loyer, USC

Beyond relational: Database dynamics of Scalar
Craig Dietrich, USC

Walter White meets Isadora Duncan
Jackson Stakeman, USC

Fair use and Critical Commons
Steve Anderson, USC







Journal of Culture and Technology
in a Dynamic Vernacular

Vectors Journal of Culture and Technology in a
Dynamic Vernacular

http://vectorsjournal.org




VECTORS

Journal of Culture and Technology
in a Dynamic Vernacular

Vectors 1.0

Individually designed works of
interactive, richly mediated,
peer-reviewed scholarship

Vectors 2.0

Dynamic Backend Generator:
tool for facilitating direct
engagement with database




VECTORS

Journal of Culture and Technology
in a Dynamic Vernacular

Scalar

Authoring tool for designing
structurally complex works of
digital scholarship




The Testimonies

The global map displays institutions where the public may access the USC Shoah Foundation Institute’s video
testimonies around the world.

Map | Satellite I Hybrid ]
sraelita de Caracas

Humanities scholars have unprecedented access to media-rich archives
and publishing platforms...




Volume 3 ~ 2000

fhe , AP The Journal for MultiMedia History

Journal
for

MultiMedia From Homestead to Lynch Mob: Portrayals of
History Black Masculinity in Oscar Micheaux’s
S —— Within Our Gates

Gerald R. Butters, Jr.

Part 1

Oscar Micheaux is one of the most
influential figures in African Amernican silent
cinema. The most prolffic filmmaker of the
silent period, he remained in the industry
longer than any other black director,
producing forty-three films durning his
career. His achievements are remarkable
considering the economic and artistic
obstacles African American filmmakers
faced. Micheaux used his filmmaking to
challenge openly the racial injustices that
African Americans faced at the beginning
of the twentieth century: lynching, job
discrimmation, interracial rape, mob
violence, and economic explostation. From
hus first fikm, The Homesteader (1919)

and throughout his cinematic career

...but a vast majority of electronic scholarly publication remains
text with pictures (at best)




If humanists are interested in creating in their
work with digital technologies - the subjective,
inflected, and annotated processes central to
humanistic inquiry - they must be committed
to designing the digital systems and tools for

their future work.

-Johanna Drucker
Chronicle of Higher Education (2009)




Alliance for Networking Visual Culture

Drawing on the insights of five years of publishing Vectors
to define priorities for emerging modes of scholarship

Relational thinking
Emergent genres of multimodal scholarship
Process as much as product
Rethinking digital tools
Support from:
Mellon Foundation

National Endowment for the Humanities
USC Institute for Multimedia Literacy




Alliance for Networking Visual Culture

University Presses

MIT Press
Duke University Press
University of California Press

Archive partners

Shoah Foundation
Hemispheric Institute
Internet Archive
Critical Commons




Fair Use and Critical Commons
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UCLA Reimagining the Archive

Steve Anderson
sfanders@usc.edu




o REMIXING
THE ARCHIVE <&
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.
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TRANSFORMATIONS I

tree dynamic rogpams gl
m.hun.hn.wgmﬂ

.Usc

SAT 11.4.06 - SUN 11.5.06

University of Souther Califormia

Through a lively series of workshops, screenings, speakers
and performances, Remixing the Archive will explore the
evolving status of digital archives in an age when technology
facilitates complex modes of reuse and re-combination of
preexisting objects and ideas. Today's archives can be
dynamic, creative spaces functioning as nedes in a broader
cultural and intellectual network. Remixing the Archive
seeks to interrogate the historical roots and cultural
implications of the past decade's exceptionally vibrant
remix culture and tap into an extremely dynamic
counterculture that is devoted to creative reuse.

xevnores &y RICK PRELINGER, wires, flowmiakes o
ARCHNIST AND JOI ITO, JAPAN-BASED INTERNET ENTREPRENEUR
AEnane THe Arcive CONTEST FOR USC STUDENTS
pane o 1+ ROOTS AND FUTURE OF REMIX cutrise

uscs PERRY HOBERMAN witt pesroru A renti
OF A TALK BY LAURIE ANDERSON

Hans-on rencwoaksHops &Y BARBARA LATTANZI o
ANIMAL CHARM

wesT coast pAesiEns of ANNE MCGUIRE s Apvenmuse
POSEIDON, THE (THE UNSINKING OF MY SHIP)

cLosinG perroamance By TV SHERIFF
AND MUCH MORE!

.edu/VISIONSandVOICES

USC Remixing the Archive




“"Fair Use is not the right to use
copyrighted materials. It’s the
right to hire a lawyer.”

-Lawrence Lessig




"We live in a Golden Age of fair
use... (in spite of difficulties) a fair
use renaissance has emerged.”

-Peter Jaszi




/{, . BERKMAN CENTER FOR INTERNET & SOCIETY
NY/ AT HARVARD UNIVERSITY

The Digital Learning Challenge: Obstacles to
Educational Uses of Copyrighted Material in the
Digital Age (2006)

Lack of clarity
Digital Rights Management
Impracticality of licensing

Undue gatekeeping

-William Fisher & William McGeveran
Berkman Center for Internet and Society

http://cyber.law.harvard.edu/media/files/copyrightandeducation.htm/




September 2007

The Cost of

‘.‘ Copyright Confusion

for Media Literacy

The Cost of Copyright Confusion (2007)
Fear + Misinformation =
Less effective teaching and learning
Lack of innovation
Compromised thinking and communication skills

-Renee Hobbs, Peter Jaszi, Pat Aufderheide
Center for Social Media

http://www.centerforsocialmedia.org




CRITICALCommons

For Fair & Critical Participation in Media Culture

Conversations about Fair Use should not be solely the
domain of experts (i.e., lawyers and technologists)

We also need to hear from people who depend on fair use for
everyday cultural practices:

-Educators
-Archivists
-Media makers
-Librarians
-Students
-Fans




Polarization of discourse surrounding copyright

Rhetorical

INTELLECTUAL PROPERTY CRIMES:
ARE PROCEEDS FROM COUNTERFEITED GOODS
FUNDING TERRORISM?

HEARING

COMMITTEE ON
INTERNATIONAL RELATIONS
HOUSE OF REPRESENTATIVES
ONE HUNDRED EIGHTH CONGRESS

FIRST SESSION
JULY 16, 2003

Serial No. 108-48

mittee on Inter:




Polarization

WHEN DOWNLOADING
MOVIES ILLEGALLY,

A PICTURE IS WORTH A

THOUSAND WORDS...

OR FIVE YEARS
IN PRISON!

of discourse surrounding copyright
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Polarization of discourse surrounding copyright

void CSSdescramble(unsigned char *sec,unsigned char *key) {
unsigned int t1,t2,t3,t4,t5,t6;
unsigned char *end=sec+0 0;
tl=key[0]"sec[0x54] |0x100
t2=key[1]"sec[0x55];
t3=(*((unsigned int *)(key+2)))"~(*((unsigned int *)(sec+0x56)));
t4=t3&7;

while(sec!=end) {
t4=CSSt2[t2]17~CSSt3[t1l];
t2=tl>>1;
tl=((t1l&l)<<8)"t4;
t4=CSSt5([t4];
te=(((((((t3>>3)"t3)>>1)"t3)>>8)"t3)>>5)&0xff;
t3=(t3<<B) | t6;
t6=CSSt4[t6];
t5+=t6+t4;
*sec++=CSStl[*sec]~(t5&0xTT);
t5>>=8;

Technical




Polarization of discourse surrounding copyright
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Documentary Filmmakers’ Statement of
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PRACTICES
IN FAIR
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Cultural/Educational




What’s the problem?

Fear
Confusion

Lack of support
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What’s the solution?

Get informed
Get connected

Get active




Three fronts for Fair Use

Legal Best practices
Technical Open standards

Cultural Fan remixing




SITEMAP | CONTACTUS | LOGIN | REGISTER

= W\

ABOUT US RESOURCES FAIR USE STUDENTS PRESS BLOGS VENTS

== News from the Future of Public Media VIEW ALL POSTS
Add to: | Technorati | Digg | del.icio.us | Yahoo | BlinkList | Spurl | reddit | Furl |

S Recut at the NCMR

~

broadca St : ‘ | had the great pleasure of presenting at the National Conference for Media
= Reform this past weekend, on a panel called “Copyright Wars: Will Filtering
Censor Free Speech and Kill Net Neutrality?" Joining me on this panel were Alex Curtis
of Public Knowledge, Robert Millis of Hudson Street Media, and Elizabeth Stark of the
MIT Free Culture Group. We discussed the effects of filtering video for copyright
infringements on the evolution of online video, and how net neutrality can protect...
more

Other recent posts:
Creating Public Media in Second Life: Virtual Bali

We're excited to present the second in a series of field reports produced by the Center
for Social Media as part of the Future of... more

Community Media Hub: Community and Ethnic Media on the Map

Beyond Broadcast’s stellar line-up of participatory public media demonstrations will
Frequently Asked include a community media hub — a showcase of community, independent and ethnic
Questions: Public M media maps,... more

Participatory Public Media: Mapping the Money

How can public media makers and outlets support themselves in an era of free access
and user-generated content? This is the question that Diane Mermigas,... more

Center for Social Media
http.//www.centerforsocialmedia.org




Technical

Wikipedia

http://videoonwikipedia.org

Open Video Alliance

http.//openvideoalliance.org
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Cultural

transformative works and cultures @TW

by fans, for fans

Organization for Transformative Works
http.//www.transformativeworks.org




Four Factors vs. Best Practices

2]

-
CENTER FOR
SOCIAL MEDIA
—

Evaluator

What this tool can do for you:

Fair Use
Oo

Documentary Filmmakers’ Statement of
= Help you better understand how to determine the

"fairness" of a use under the U.S. Copyright Code.
Collect, organize & archive the information you might
need to support a fair use evaluation.

Provide you with a time-stamped, PDF document for your
records [examplel, Which could prove valuable, should you
ever be asked by a copyright holder to provide your fair

use evaluation and the data you used to support it. [why is

Provide a0 I N FAI R
Provide access to educational materials, external

copyright resources, and contact information for

copyright help at local & national levels. u s E

What this tool cannot do for you:

= This tool does not provide legal advice. It records the
information you provide it as well as your own judgment
on the fairness of the use. See the tool [disclaimer for more Association of Independent Video and Filmmakers
gfc:rmatlon " o ol et Independent Feature Project

= Only a court of law can definitively rule on whether a use N X N
is fair or unfair. This tool does not assume or predict a International Documentary Association

court outcome. National Alliance for Media Arts and Culture
Women in Film and Video, Washington, D.C., Chapter

Fair Use Evaluator Center for Social Media
http://www.librarycopyright.net/fairuse http://www.centerforsocialmedia.org




Code of .
Best Practices in
Fair Use for
Media Literacy
Education

=|= Recut, R_eframe,
Recycle:

Quoting Copyrighted Material in User-Generated Video

Code of Best Practices
in Fair Use for
OpenCourseWare

Center for Social Media
http.//www.centerforsocialmedia.org
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a mediacommons project

Home About Recent Posts

Recent comments
On: 4400 Fan-Habitants and
CO'pO'E{IO*S&'WCI oned ...
Nelson Hathcoc

On:

Theme Weeks More Posts

4400 Fan-Habitants and

Media Commons: In Media Res
http://mediacommons.futureofthebook.org/imr
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Electronic Frontier Foundation PROTECT YOUR RIGHTS

About EFF Press Releases Action Center Join EFF

What is EFF?

EFF is a nonprofit group of
passionate people — lawyers,
technologists, volunteers, and
visionaries — working to protect

your digital rights.
» About us m
v. dl&
Current Hot Cases -

» AT&T Class Action

» Barney the Dinosaur Case Don't Let Lame Duck Congress Pass NSA Spying
» E-voting Ohio Case Bilis!

» Landmark Forum

» Diehl v. Crook » Take Action Now

» Learn More

Upcoming Events

No events this week.
» View Calendar

EFF News and Press Releases

EFF to Fight Against Spying Case Delays in Friday Hearing
On Friday, November 17, at 10:30 a.m., a federal judge in San Francisco will consider the next steps in the EFF's

class-action lawsuit against AT&T.
Full release, AT&T Case Page

anne

Nov 14, 2006

EFF Asks Supreme Court to Tackle Secret Law
The Electronic Frontier Foundation (EFF) and a coalition of non-profit organizations asked the U.S. Supreme Court

Monday to hear a case challenging a secret law governing travelers in American airports.
Full release, Amicus [PDF]
Nov 14, 2008

Electronic Voting Machine Headaches Shut Out Citizens
Problems with electronic voting machine failures kept some polls from opening, created long lines, and left many voters

puzzled about whether their votes were counted in Tuesday's high stakes election.
Full release, Latest election news, More about E-voting
Nov 7, 2008

Electronic Frontier Foundation
http.//www.eff.org




visit iCommons

@g{)en‘a'}h‘gns FS= ® Worldwide Select a jurisdiction ~

Enabling the legal sharing and reuse of cultural, educational, and scientific works.

Music, photos, and more Your stuff, safely and legally

Learn more...

Creative Commons licenses provide a flexible range of protections and freedoms for
authors, artists, and educators. We have built upon the "all rights reserved™ concept of
traditional copyright to offer a voluntary "some rights reserved™ approach. We're a
nonprofit organization. All of our tools are free.

o099 ‘ Creative Commons Annual Fundraising Campaign
as a Global Movement In

my last letter, | described some
of the ways CC technologies get

From now until December 31, Creative Commons is hosting its
integrated into Web 2.0 @ Support annual fundraising campaign. We offer several ways to support
applications. Many of you wrote |~ Creative C°m",39’?s CC both financially and in practice — for more information check
that you were surprised by the @ @ 2UUB | oyt the support section of our site. Your contributions to CC are
examples, and were especially not only tax deductible — they also show the world that you
excited that ... value a participatory creative culture.

weblog archives |

Creative Commons
http.//creativecommons.org




Digital Millennium Copyright Act (1998)

DMCA: made it illegal to break copy-protection under all
circumstances (no allowance for fair use)

However, in 2010 the Library of Congress expanded its
exemptions to the DMCA’s anti-circumvention provision
to include educators, non-commercial videomakers as
well as film and media students.




Digital Millennium Copyright Act (1998)

DMCA: also created a “safe harbor” for service providers
who do not control the content appearing on their site.

(1 Tube

Hence YouTube could become a billion-dollar company

CRITICALCommons

For Fair & Critical Participation in Media Culture

(and Critical Commons could be created)
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For Fair & Critical Participation in Media Culture ,

Critical Commmons

http://criticalcommons.org




Building the Fiald of ) M}ﬁg&l}gﬁl&R
Digital Media and Lear'*nlng| ‘

Home Projects | Library | Youth Voice | Blog | Knowledge Network | Funding | About I-
—

The Latest News

|

of |
about how

a link to t

MacArthur Foundation: Digital Media & Learning

http://www.macfound.org




CRITIICALCommons

For Fair & Critical Participation in Media Culture

Searchable, downloadable, user-generated clip library

Critical Commons Manager Toggle Ul Sign Out

CriitiicallCommons

For Fair & Critical Participation in Media Culture Home Review List About us Contact Clips Lectures Showcase Fair Use Resources FAQ

Search for in Clips

Recent Features

Clip Library

Critical Commons partners with Open Video
Alliance
Advanced Users can upload clips and

commentaries to the Critical Commons
repository.

Search the clip library for More Features »

Upload Clips Recent News

Latest Additions to the Clip Library

X-Files JFK Assassination

from X-Files: Musings of a Cigarette
Smoking Man (1996)

This clip shows the X-Files version
of the JFK assassination, in which
the Cigarette Smoking Man fired the
fatal shots from a storm drain

Fight Club Ikea Catalogue Scene
from Fight Club (1999)

This scene marks an extra-diegetic
moment in the narrative of Fight
Club

Marshall McLuhan cameo in Annie
Hall
from Annie Hall (1977)

In this classic scene from Annie Hall,

Woody Allen breaks the fourth wall,
speaking to the camera and
producing Marshall McLuhan from
behind a movie poster

Grey Video

from Grey Video (2004)

A mashup music video adopting a
noisy TV broadcast from the 60's of
a beatle's live performance

Perhaps, Perhaps, Perhaps remix

f from Perhaps, Perhaps, Perhaps

(2007)
KIS remix by Killa

David Lynch iPhone ad parody
from David Lynch iPhone ad parody
(2007)

David Lynch speaks out against
watching movies on portable
telephones

It's Raining Men

from It's Raining Men (2007)

300 remix to the song "It's Raining
Men"

Critical Commons launches April 17,2009!

More News »
Publish News »

Featured Project

Killer Entertainments
Jennifer Terry's analysis of
videos by soldiers in the
Iraq war.

More Projects »
Create a Project»

RSS Feeds

| Latest Clips (RSS1)

| Featured Clips (RSS1)
) Latest Clips (RSS2)

| Featured Clips (RSS2)

| Lectures

| Projects

http://criticalcommons.org




CRITIICALCommons

For Fair & Critical Participation in Media Culture

Curated lectures and playlists

CritiicalllCommons Signin  Register

For Fair & Critical Participation in Media Culture Home  Aboutus Contact  Clips Lectures Showcase Fair Use Resources FAQ

Search for in Clips Go

Lecture Library Recent Features

Critical Commons partners with Open Video

Alliance
A community-generated archive of lectures, presentations and screening programs, complete with

associated media clips and critical commentaries. More Features »

Recent News

Critical Commons launches April 17, 2009!

More News »

Documentary Epistemology
by Steve Anderson
ture considers questions of epistemology in relation to documentary media, using the construction/reconstruction of Featured Project

historical events as a case-study

Database Narrative Killer Entertainments
by S Anderson Jennifer Terry’s analysis of
This lecture outlines some basic yert f d: ase narratives, referring to the debate between Lev Manovich and videos by soldiers in the

Marsha Kinder on the nature of selection and bination in narrative Irag war.

Postmodernism lecture

by Steve Anderson More Projects »
An illustrated lecture on postmodernism

http://criticalcommons.org




CRITIICALCommons

For Fair & Critical Participation in Media Culture

Fair use resources and best practices

c r i t i c a I Lommons Critical Commons Manager Toggle Ul Sign Out

For Fair & Critical Participation in Media Culture Home Review List About us Contact Clips Lectures Showcase Fair Use Resources FAQ

Search for in Clips

Fair Use Resources .
Relevant Sites

. . . Digital Consumer
A curated repository of resources related to fair use, copyright reform and remix culture 9

Stanford Libraries Copyright and Fair Use
Website

Recent Features Recent News Chilling Effects

Our highlights of what's happening in the world of fair New developments in fair use and Critical Internet Archive

use Commons ) ) ;
Electronic Frontier Foundation

Critical Commons partners with Open Video Critical Commons launches April 17,

Alliance 2009! Creative Commons
We are looking forward to the Open Video Alliance

conference this summer at NYU Law School June ~ More News »

19-20, 2009

More Features » Featured Projects

Killer Entertainments
Recently Published Fair Use Guidelines Jennifer Terry's analysis of
videos by soldiers in the
An annotated collection of Fair Use guidelines - both completed guides and works in progress. Feel free to submit Iraq war.
your own community's guidelines, find collaborators or add comments The Virtual Window
Interactive
This site is a digital
This long-awaited guide to fair use for Media Literacy Educators offers a welcome alternative to the disinformation companion to Anne
and paranoia that plagues media educators Friedberg's book, The
Virtual Window

Center for Social Media releases Code of Best Practices for Media Literacy

Fair Use Guidelines from SCMS
More Projects »
These guidelines were written and approved by the Society for Cinema and Media Studies in 2007

http://criticalcommons.org




CRITIICALCommons

For Fair & Critical Participation in Media Culture

Showcase for multimedia scholarship

Sign In Register

CriiticallCommons

For Fair & Critical Participation in Media Culture Home About us Contact Clips Lectures Showcase Fair Use Resources FAQ

Search for in | Clips Go

Project Showcase Showcase Index

Killer Entertainments

. . The Virtual Window Interactive
Killer Entertainments
Jennifer Terry's analysis of videos by soldiers in

the Iraq war. RSS Feeds

Latest Clips (RSS1)
Featured Clips (RSS1)
Latest Clips (RSS2)
Featured Clips (RSS2)
Lectures

Projects

Posts
The Virtual Window Interactive o
This site is a digital companion to Anne Friedberg's book, The
Virtual Window

http://criticalcommons.org




Deleuze and Cinema | Kara Keeling

Clip Library

Passion of Joan of Arc and Deleuze

» | W oo:00 00:00 ‘:l:‘ | |
L

No audio commentary available.

Text Commentaries on this Clip

Select the commentary you want to read:

Alison Kozberg: Passion of Joan of Ar(~

Passion of Joan of Arc and Deleuze
by Alison Kozberg

by Alison Kozberg and Genevieve Anderson

In Cinema 1 Deleuze writes: “The affection-image is the close-up, and
the close-up is the face” (87). Deleuze develops an argument posed
by Sergei Eisenstein that the close-up gives an affective reading of
the whole film. He writes “it is both a type of image and component of
all images.” (87) The close-up reveals what it is usually not visible, it
“expresses in a free way all kinds of tiny local movements which the
rest of the body usually keeps hidden” (88) It is appropriate that
Deleuze describes The Passion of Joan of Arc, a film composed
almost entirely of close-ups, as “the affective film par excellance”
(106) The film forgoes almost all of Joan’s life as a warrior in favor of
the detailed documentation of her trial. Deleuze notes that the film

http://criticalcommons.org




The Transverberation Scene | Sherry Velasco

Clip Library
Teresa, el cuerpo de Cristo (2007; Dir. Ray Loriga): Scene 1 Text Commentaries on this Clip

Select the commentary you want to read:

Sherry Velasco: Teresa, el cuerpo de (~

Teresa, el cuerpo de Cristo (2007; Dir. Ray Loriga)
by Sherry Velasco

This controversial film based on the life of Teresa is the most
sexualized version to date (with the exception of the 1989 British
"Visions of Ecstasy” -a 19-minute film written and directed by Nigel
Wingrove depicting St. Teresa caressing and kissing Christ with
crosscut shots of her being erotically touched by a female character
representing her psyche). The transverberation scene in Loriga's
2007 film is first suggested indirectly in a scene that portrays Teresa
slightly reclined during a trance, wearing a red dress (not a nun'’s
habit), and with numerous long spears emanating from her body. In a
subsequent scene we see quick flashes of a handsome male angel,
making this the only feature-length film to show an angel with Teresa
(portrayed by Paz Vega as a beautiful young woman despite the fact
No audio commentary available. that Teresa de JesUs was 44 years old when she experienced the
transverberation vision). These shots are dream-like flashes that

in the darkness my light,

» B | 00:00 00:00 & (-l
ol Bl | (=== I

. crosscut with the nun convulsing in rapture during prayer while
from Teresa, el cuerpo de Cristo (2007) . . . . . s
. dramatic music provides the tension during the vivid intercut scenes.
Created by Ray Loriga

Distributed by Artédis The last scene addressing the transverberation is another verbal
Posted by Sherry Velasco narration of the episode by Teresa, who is defending her experiences

http://criticalcommons.org




Buffy vs. Twilight | Jonathan McIntosh

Clip Library

Buffy The Vampire Slayer - Stalking Scene (episode #1)

| W oo:00 00:00 I:-jl sg-nll]] |

No audio commentary available.

from Buffy the Vampire Slayer - "Welcome to the Hellmouth" (1997)

Created by Joss Whedon
Distributed by 20th Century Fox Television
Posted by Jonathan Mcintosh

Text Commentaries on this Clip

Select the commentary you want to read:

Jonathan Mcintosh: Buffy vs. Twilight ~

Buffy vs. Twilight - Stalking Scene Comparison

by Jonathan Mcintosh

A comparison of stalking scenes in the 2008 film Twilight and in Buffy
the Vampire Slayer.

» Compare to stalking scene in Buffy - episode #1

» Compare to stalking scene in Buffy - episode #13
» Compare to stalking scene from Twilight

» Compare to Bella's reaction from Twilight

There are strikingly similar narrative elements present in both the
television series Buffy the Vampire Slayer and in the 2008 feature film
Twilight. Both stories follow a teenage heroine as she develops a
relationship with an older male vampire. Both also contain stalking
sequences in which the female protagonist walks alone at night and is
followed by shadowy figures. The similarities, however, end there as
each saga has radically different outcomes and narrative lessons.

In Twilight Bella is confronted by a group of aggressive, drunken frat
boys, and begins to defend herself — but is interrupted when Edward,

http://criticalcommons.org




DOD Nuclear Archive | Hamilton & O’'Gorman

CriticalCommons Signin  Register

For Fair & Critical Participation in Media Culture Home About us Contact FAQ Clips Lectures Showcase Fair Use Resources FAQ

Search for in | Clips ~| | Go

Clip Library

DOE.0800042 - Atomic Blasts- Operations Greenhouse through Text Commentaries on this Clip
Upshot-Knothole

Select the commentary you want to read:

Kevin Hamilton: About these nuclear 1j

About these nuclear films
by Kevin Hamilton

Explaining the presence of these films on Critical Commons

When it closed in 1969, the US Air Force's Lookout Mountain Station
in Hollywood, CA had in its possession over 6500 films. The unit
produced these films largely as part of America's nuclear weapons
development programs. These films were produced for internal and
external viewers, for purposes of science, education, and the pursuit
of government appropriations.

Upon the lab's closure, the films and archives went to the Department

of Energy in Nevada, and eventually found their way to Kirtland Air

Force Base in New Mexico, where they reside at the DTRIAC facility.
00:53 mj| 28:20 menu

i) | [ | el | Under President Clinton, Energy Secretary Hazel O'Leary began a

http://criticalcommons.org
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